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In 2016, San Francisco
interior designer
JondelaCruz

Sp]as]ﬁcd onto the Bay Area dcsign

scene with his work at Leo’s Oyster Bar,
drawing designers, divas and diners who
flocked to the restaurant to see and be
seen against a backdrop of glitter-glass,
tropical-print wallpaper and rattan
furnishings.

The Academy of Art University-
trained dcsigncr hcgan his career more
than two decades ago while working at
a Michelin-starred restaurant, which
left an indelible mark. Today, de la Cruz
dc:signs interiors for dining destinations
like San Francisco’s Wayfare Tavern and
Wia Aurelia, as well as residences in the
Bay Area and bc}'ond at the helm of
his namesake firm, de la Cruz Interior
Design (DLC-ID).

We met up with de la Cruz at San
Francisco’s Wayfare Tavern to chat about
his background, where he looks for
inspiration and why wallpaper remains a
cornerstone of his brand.

How did you get into restaurant design?
When I was in design school at the
Academy of Art University, [ was
working in a lot of different high-

end restaurants like David Gingrass’
Hawthorne Lane (closed in 2006), and
that’s what propelled me into interior
design. I promised myself that I would
design a better restaurant — one that
functions and is beautiful, not just
functional or beautiful.
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From top: A mural printed

on gold-leaf paper embellishes
the dining room at Wayfare
Tavern; The design at Via
Aurelia nods to Italian
Rationalist architecture.

When did the residential design come
into play? | worked for residential
designer Steven Volpe. He's established
here in San Francisco. He does beauriful
work, and I consider him one of my

mentors,

Was there a turning point where you
started to develop your own design
perspective? | got to round up my
experience in residential and hospitality
design while working for Ken Fulk. That’s
where I learned how to run a circus,
basically. I was design director for him for
almost seven years creating experiences
for people. Private homes, restaurants,
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like a movie. How are we going to set
the scene? How are we going to make it
exciting? That approach really put the

cherry on top of my point of view.

Can you share a few design highlights

from Via Aurelia, your latest San Francisco
restaurant project with the Che Fico team?
The design is a nod to Italian Rationalist
architecture. My aim was to channel
touchstones of Italian style to create a
palcttc rooted in antiquity yet current
today — vaulted ceilings; frescoed

plaster patinas; and burnished,
time-worn tones like olive, terracotra,

ochre and blue juniper.

Tell us about what inspired the design
at the new iteration of Wayfare Tavern,
which also opened last year in San
Francisco. The restaurant is located in
the Financial District, but Hismric:t”}’.

it happens to be on the Barbary Coast.
Some downtown buildings have ships
buried underneach them. A mural
downstairs recalls what the scene mighe
have been during the Barbary Coast

era, It's printed on gold leaf paper to
further allude to the Gold Rush. We also
referenced local history by painting the
iron columns and rivets in the downstairs
space the color of the Golden Gate
Bridge. The serpentine green of the bars
and the kitchen counters is a reference to
the grand historical banks found in the
Financial District.

One of my other conceptual muses was
the board game Clue. When we started
designing Wayfare four years ago, I looked
at the floor plan and the first thing 1
l;hnug]‘ll: of was Mrs. Peacock in the dining
room with a knife. It was like a game
board with all these different spaces that
each needed to function in a different
way. | wanted to make the rooms feel a
little different but still connected, almost

ike a residential mansion. Wallpaper, anc
like a residential Wallpaper, and

more specifically library wallpaper, is a
1'{'.1"3,' gund way to accessorize without

investing in a lot of extra art.

Can you highlight a recent residential
home project? A client on Mounrain
Home Road in Woodside wanted
to simplify. Most houses will have a
formal dining room and a kitchen with
a breakfast room. For this project,
however, we married all of that into one
function, turning it into a big, beautiful
entertaining kitchen — an informal place
where everyone could gather. The client
wanted modern, dark cabinets and a
dining table to seat 14.

We took inspiration from an Olson
Kundig House in Ketchum, Idaho, that
the client asked me to rour. There was

a screen that would come down and

separate the kitchen from the open (1ining
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mess — a modesty panel, if you will.

Where do you find inspiration?

Travel. Travel. Travel. I've been to Palm
Springs a lot lately, and I like going to
Dallas, New York, LA and Seattle. I try o
go to ltaly every other year. Italy is where
my heart is. My next stop will be Holugn:l,

How does your residential and
restaurant design work intersect?

It's all abour relationships,
communication and serving people,
whether youTe serving them a plnrc ata
restaurant or designing their house. You
try to understand and anticipate their
needs and make them |.’3:l'E'J-IP}". That's T&‘:l]l}r‘
why I do this.
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See the full Q&A on
spacesmag.com.

The kitchen in this
Woodside home is
designed for entertaining.
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